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MOKIC OF THE SUMMER

NOTRING SERIOUS IS ACCFPTED !

IN THE WARM WEATHER.

The Period of Intellectual

thetie Relaxation—Brahms and Baoch
Put In Cold Storage — The Brass .
Melody.

The geason of relaxation, men-
tal, physical and (alas!) too often moral,
Wil the summer girl bear the analysis
of the atern Cato of public manners? But |
that Is another story. With the summer
girl, except in *Tannh&user” or “Mignon,”
the musical department has naught to do.
Not even the intellectual scalpel of Nordau
ahall lay bear the secrets of that part of

fand asnd the Popular

Sunmmer!

her arganism which corresponds to the

heart. Nordau may penetrate the gizzard

¢f a Wagner, but he shall not move the
musical department to consideration o
the summer girl. But summer! The sea-
son of relaxation, as aforesaid—-that is an
all inclusive matter.

“What, shall there be no more cakes
and ale?”® Or shall all summer play be
sploed with ginger Lot i’ the mouth? Hardly
that; for is it not known of men,aye, and of
womaen, too, that summer is the xilly aeason?
Flse why should we call it a period of re-
laxation? But come; let us cease to wonder
and ta question. Let us assert ourselves,
for the interrogation points are running
low in the font.

Even In the spring and play time of the year,

That ealls the unwonted villager sbroad

WIith all her Hitlc ones, a saportive traln,

‘To gather kingoups In the yellow mead,

And prink their halr with daisies, or to pick

A ehead, but wholesome, salad from the brook, ~—
Even in that celestial period when woman

“hursts into new glory in her bloakoms and
films, and man, quarrelsome man, may
“fall out with a tailor for wearing his new
doublet before Easter * the silliness of rum-
mer casts its shadow before. Farces of
whipped cream and powdered sugar come
to take the place of comedies of “contempo-
raneous human interest”in the playhouses,
voung persons of immature judgment
and small experience assail the shrine
of Shakespeare's imagination in “Romeo
and Jullet,” violinists who have met with
rouch approval in Oklahoma suddenly
appear in Mendelssohn Hall, and young
women with voices like the chirping of the
untimely bluebird offer song recitals.

But summer, real summer, is come when
the summer night's dream of orchestral
concerta breaks upon the vision of the
town. For weeka past the waste places
of this vast desert called New York have
been fruitful in flaming proclamations of
the concerts of the only Mr. Duss. These
ooncerts begin to-night somewhere in the
Madison 8quare Garden. What shall there

be seen and heard will be recounted ap- |

propriately when to-morrow makes history
of to-day. If Duss sucoeeds in 'giving

a summer night concert which (s either |

fish or fleah he will ba awarded hia full
beaker of sparkling praise.

The reader will not have to pnasess powers
of divination to discover a nota of doubt
in what has been said.
because this writer, like Daniel Webuster,

knows no way of judging the future excepc !
by the past. The records of days now gone !

do not encourage beautiful hopes of high
art in summer concerts. In fact, there is
wome reason why summer music in those
degenerate days does rot seem to appeal
forgibly to the gadding populace. When

that statement is made the man with a '

reminiscent mind always says: “I don't
sve why. The Thomas concerts in Central
Park Garden were one of the institutions
of the town.”

Well, they were while they lasted: but
they came to an end. The public lost
interest in them, just as it afterward did in
Theodore Thomas himeelf. It let him go

to Chicago and the concerts to ®oblivious |

Lethe.” The good Anton Seidl tried sum-
mer concerts at Brighton Beach, where
he had the support of a railway company
and a glorious company of gnod women;
but the ant meanders peacefully wherv eke
the vermioular music of Liszt unfolded
its undulating ooils, and the hollow re-
verberations of ocean's breakers sound
where once the plaiutive groans of Wag-
nerian tubas brought tears to the eyes of
gentle maidens rvared in the virtuous
seclusion of Brooklym.

Long-haired. pale-faced, patient Henry
Sichmidt oconducted summer concerts on
the roof of the Madison Square (larden,
and a faithful few gathered to listen. But
the fow dwindled away till at last the chief
listeners were those who lolled from their
windows across the street and gave no
revenues to the shrinking cause. Franz
Raltenborn gave summer concerts in the
St. Nicholas Garden, and the eye was glad-
dened with a vislon of great crowds, drinlk-
Ing in beer and music and passing the
peaceful hours in moist content But
those who acquired information not given
to the world at large learned that a sub-
etantia! subscription, or guarantee fund,
had aided in carrying those concerts
through their term of’ existence, and that
at its end no profit could be found. Mr
Kaltenborn gave summer concerte again
Iast year at. the Circle Music Hall, but he
has made no announcement for the sum-
mer now at hand.

So these projects have come and gone,
snd, parting, “left not a wrack behind."”
Most of them have left pain and eorrow,
for their paths have not been paths of
pleasantness, and disappointment has fol-
lowed them all their days. Is there a fixed
apgd impalpable limit within which divine
music must confine herself? s there a great
invisible gulf between winter and summer
which she may not cross? Surely it seems
as if there were. The records of the dying
yeare, at any rate, show in no uncertain
mapner that this town will not take music
veriously in the summer.

About the middle of April a curious fall-
ing off in tha character of the musical en-
tertainment of the town may ba notioad.
The final orchestral ooncerts are given
and the chamber music organizationa make
their farewell bows, Bach is carefully
wrapped up in eotton batting and laid away
among the mothballs and camphor till the
cold weather comes again. Schnbert and
Schumann are sent away into the seclu-
sion of a cold storage establishment, and
Handel, Haydn and Brahms are laid side
by slde in sandal-wood hoxes,

The andante of Beethoveu's fifth sym-
phony. a few slices of Chopin and a plenty
of highly spiced Wagner, Liszt and Tachai-
koweky are kept out for summer use. For
evan a brass band braying on a common
end make {ts way through the pilgrim’s
Chorus from “Tannhiuser® or the far-
darting “1812" overture. These are things
which even the most unmusical enjoy,
whereas Mozart and the proplete are
caviars to the general. Judiciously min-
gled with a little “popular” musie, the
works of the impressionistic school of
musicians may linger through the summer
s8ason.

The oroheatral stare having faded from

the firmament, and taken with them the

ohamber music nebula:, the dawn of the

silly summer season

beging with a few
sosttered recitals.

AN A b e

and s . while indulgent friends listen with out-

That note sounds :

Violinista who have
been in hiding in far distant corners of

Europe or Asla suddenly pop iato sight/

and perform their feats before large au-
i dienoes of enthusiasts from the highways

and byways. Young singers of
i “phenomenal® voices, about to go ahroad
i and study for “grand” opera, appear and
| atrut their brief moments on the platform,

i ward composure to their devastations of
“Sweet Bird" and “Du bist die Ruh.” Last,
| but not liszt, comes the planiet, *sighing
i like furnace, with Chopin baulace made to
his George Sand's eyebrow.” And so he
| plays his part. So they all play their parts,
| till the disinterested spectator recalls the
| song of the melancholy Jacques and his
comment thereon:

“1f It do come to pAsS

That Any man turn ass,

Leaving his woalth and ease,

A atubborn will to pluaan,

Iucdame, ducdame, dacdame:

Here shall he soe

(iross fools as he,

An' he will come to m=.
Amiens—What's that ducdame?
Jacques—'Tis a Greek invocation to call

fools into a circle. I'll go sleep if 1 can;
if T cannot, I'll rall against all the first-
born of Egypt.

This is the very deathbed of the musioal
season. For a brief time there is a silence,
broken only by the muffied piping of the
go-called “comic opera” shows along Broad-
way—shows in which only euch music a8
theatrical managers can comprehend I8
allowed a hearing. And then, when the
warn weather is fairly etarted, enter the
summer concert. 1t is a poor thing; but it
has always been our own, There is nothing
new about it. Perhaps it is a little better
now than it used to be. Here, for example,
is the record of a writer in the Boalon
Courier of 1858:

“The concert on the Common Fr'day
afternoon, under the direction of Mr. B. A,
Burditt, was attended by probably as many
as 20,000 people. The Brigade, Brass,
Germania and Metropolitan bands, num-
bering meventy-two performers, furnished
the music in concert. They occupled a
temporary platform between the two
hills, the people occupying the sid a of
the hills and a large port on of the tract
between the hils. The platform was
decorated wth the American. English,
French and other nationa flags. The
programme commenced with “Yankee
Doodle,” with cannon accompaniment,
the guns of the Light Artillery furnishing
the sounds explosive.

“The effect of the guns was novel rather
than harmonious The cannon is a brass
fnstrument wh'ch 18 hardly yet needed in

NEW YORK'S ANNUAL INVASION
BY WOULD-BE ACTRESSES.

Young Women With Dramatio Aspiratiens
Arriving From All Over the Ceuntry
—A Celd Weloeme Awalts Them—Typle
onl Experiences—Beauty vs. Gealus.

This is the season that brings to New York
the dramatlc aspirant. She arrives from
every part of the country, confident that she
is going to make a success that will place
her at a bound alongside Maude Adams,
Margaret Anglin or any old star who hap-
pens to have been in advance of her on the
march to fame.

This is about the worst time of the year
for the aspirant to arrive. Nearly all the
managers she will want to see are in Europe.
But it is a tradition that she should arrive
at the end of May, and she does.

Probably the time of her arrival is not
really important. 8he would not see the
managers if they were here; 8o her descent
on Broadway just at this season may not
be so unpropitious as it seems. She comea
from every city of the country. Bome-
times she is beautiful, Nearly always she
is young. Sometimes she is neither one
nor the other, and then her case is almost
unrelievedly pathetic.

Various motives impel her toward the
Rialto. Most frequently she wants to earn
her living. But that desire is not expressed
in the simple mood that would possess her
it .she came here to work as a typewriter or
a dressmaker. Khe is surcharged with the
artistio temperament that is going to carry
her high into the dramatic firmament.

She settles in a boarding house some-
where if she is poor—and she nearly always
is—or she goes to visit friends in Harlem
while she gets a placeon the stage. Various
causes may have turned her thoughts
theatreward.

She may have acted in amateur theatri-
cals and been declared a born actrees by
the press of her native city. Or she may
have studied elocution at the high school
and recited Portic's speech or the potion
scene from “Romeo and Jullet” so won-
derfully that everybody told her that she
just must go on the stage as it would be
shame not to with such talent as she had.

But the strongest reason of all for her
hecoming an actress is the fact that she
is stage struck. That is the motive that
atarts nine out of avery ten in the little army
that moves on the light blocks of Broad-

[1n ¢

orchestras, We have heard John Phoenix,
al'as Squ'bob, tell of ‘the soft note of the
pistol,’ but we never heard any one tell of
delicious warblings from the brass throat
i of a cannon. Howevar, if the aud'ence |
were pleased, and they appeared to be, we |
shall not comp'aln. Nove ty always ex- |
cites interest. Thousands look up nightly |
at Donati's comet and reflect in awe upon
the wonders of the heavens, but the g orlous
besuty of the sun, moon and aturs has never
| excited them ‘o uny such feeling. But to
! recur to the concert. The selections of
music comprised a varfety of national
end patriotic airs, which were frequently
applauded by the immense audience. ‘God
i Save the Queen’ was played twice, with the

i
|
|

| assistance of Capt. Nims's Artillery and
‘Hall Columbia’ was played once.”

Perhaps we do a little better than that
i with our indoor concerta in these days, but
! we have not advanced far beyond it in our !
park concerts. Ambitious band masters
try it occasionally, but the outcries of an
outraged populace, deprived of fta cornet
solo--*Holy City"—its *Mclanchely March®
and its potpourri of airs from Engliuder’s |
latest imitation of Milldcker's imitation
Jof Suppe's imitation of Strauss, and forced
to sit in solemn silence during the intona-
tion of something by Saint-8c8ns or even
Rimeky-Korsakow—cannot go unheeded.

What becomes of all the real music lovers
in the sumrer? There was a time when
one might have thought that they were all
rich folk and went to Europe or Newport,
but the galleries of the opera and the par-
quet of the People’s Symphony Coucerts
at Cooper Institute have obliterated that
lfulm impression, The truth seems to be
that there Is something in the very nature
of summer which is inimical to the achjeve-
ment of iutellectual poses. There is a
general slacking down of the mental rig-
{ ging, and one becomes out of tune with
| the logic of nature, He desires ardently to
escape the routine of rigorous thought, to
run upon the be.ub and kick his mental as
well as his phww ul hecls in the ozone of
galt breezes and to think a silent prayer
that the devil may fly away with all human
culture. The primeval savage gets partly
the better of the centuries of veneer. The
original Adam breaks through the erust
of convention and clothes-philosophy.

It ia no time for Brahms symphonics
or Bach fugues. A Hungarian dance
we can take, and when we are tired per-
haps we may rest long enough to listen
to Beethoven's melody in F. In the flaring
of harsh lights at night and when we are
flushed with beer, we may applaud the
bacchanallan music from *“Tannbhkuser,”
but we do not desire too much of thia sort
of thing. We prefer the titillating measure
of the eeductive Offenbach or the lifting
lilt of the Strauss waltz. With such cheer-
ing and comforting music, with beer and
tobacco as accessories, much may be en-
dured in the heated term by the few who
care at all for melody. As E. T. W. Hoff-
mann Wrote many years ago;

“Now, in the case of musle, none hut
those miserable despirers of this noble
art can deny that a successful composition—
that is, such a one as keeps within due
bounds and gives one sweet melody after
another, without Dblustering or letting
itself run into all sorts of ridiculous con-
trapuntal modulations and resolutions—
affords a wondrously sweet delight under
which thinking is absolutely needless, or,
at all events no earnest thoughts arise,
but only a delicious, ever-changing variety
of the lightest and pleasantest, of which
the person is hardly conscious of what they
are all about. But we may go further and
inquire: ‘Is any one hindered, during the
performance of music, from joining with
his neighbor in conversation upon any
and all subjects in the political or moral
world, and thus reaping a double henefit
in the most pleasing manner?’ On the con-
trary, this is strongly to be advised, since
music, as any one can see for himself in
concerts and musical circles, renders con-
versation uncornmonly easy. In the pauses
of the music all is still, but when it begins
again, begina also the stream of speech
to rush and swell with the tones which
come from the performers, ever more
and more. Many a maiden, whose con-
versation usually is, according to the text,
‘'Yea, yea, and nay, nay,’ passes during
mugic into such as, according to the same
text, is evil--though in this case it is evi-
dently gond. since by it a lover or even a
husband, carried away by the sweetness
of her seldom heard speech, falls into her
snares. Heavens! how incomprehensible
are the uses of good music!”

And yet—and yet—the history of all
summer concert enterprises is the same.
There seems to be no place or part for
them in the system of New York's hot
weather delights. If the amiable Mr. Duss
sucoeeds in floating them on his

lake, he will establish a record for himeelf .
| W, J. HENDEBSON,

way thronged with actors.

They ara stout and dark-eyed, thin and

green-cyed, with determined expressions
about their mouths, bright-eyed and blonde,
with the burr of the Middle West. They
talk with the accents of New Orleans and |
Buffalo, the flat, broad a's of Virginia and
the nasal twang of New England.

Every type and every style are repre-
sented in the ambitious throug that is going
to conquer New York and nlace their names
in the list of the great. Of ocourse, they
do nothing of the kind, but are fortunate
to be inspired by the great hopes that anable
them to expect so much. They need all |
the confidence they can sumnion. t

Few of them have the temerity to come
to New York without some kind of letter of !
introduction. Most frequently it is from
the manager of the theatra in their native |
town.

The young woman arrives with her letter,
and if the manager to whom it is addressed
happens to be in town,and has very little
to do just at that time, she may be re-
oeived. But in nearly every case he will
hand her over to one of hir stage man-
agers.

The warmth of her reception will, of |
course depend on the oxtent to which '
the writer is acquainted with the manager. |
Fven this elament will make lesa differsnce |
than one might expect. So many letters :
of introduction come from so many different !
quarters that managers are, in a way, in-
diffarent to all of them.

“What experience have you had?” the
st.ge manager will ask, with a glasay eye,
as he stares at the young woman,

It might be added that the glasriness
of this eye will vary in accordance with
the beauty of the applicant, If eha ia
really handsome, the eyers will almost seem
to be human in their exprasgiveness.

They may even be promising If she is
tall, with regular features. But if ehe is
plain, he will look at her with the bored air
of A man just expecting the relief that ia
torid him of a tiresome duty. It comes with
her answer, a8 it may be supposed that
this applicant is not a beauty.

“I've never acted except with amateur
companies,” she will say hesitatingly, “I've
had a good deal of experience, though, in
that way. And I've recited a great deal in
public.”

To her surprise the stage manager has
not asked her for any specimen of her
ability. She came prepared to recite at
least "Lasca.” But the stage manager is
already oreparing to open a letter he holds
in his hand.

*I'm very sorry,” he says, “that we
haven't a vacant piace inany of Mr. Smith's
companies. He told me to do what I could
for you,and I would like to. But, blees me,
Mr. 8Smith has more people under contract
now than he can posaibly use next year.
8o I don't see anything that I could offer
you.

“Then, it'e a fixed rule of Mr. Smith's
companies never to take any actors without
experience. We never engage 'am here
unjess they've had at least a year or two
on the stage.

*“But I'll remember your name
future. And you might leave your address
with the office boy there. Good-by."”

He has opened the letter and read hia
way half through it before she is out of
sight.

It was reaily a waste of time for him to
talk with her,even for that fifteen minutes.
He maw in his own way of expreasing it,
that nothing was doing the minute he
laid eyes on her.

If she had been really beautifui there
might have been employment of some kind
for her. Inexperience on the stage may
readily be forgiven when it is allied with
uncommon beauty. But plainnees, al-
though it be associated with genius, is in
no demand.

“Why should I engage a homely or an !

ordinary-looking girl," one of the stage
managers asked a SUN reporter, “when
there is always beauty in the market?
The homely girl may turn out to be a great
genius some day. If she does, 1 prefer to
take my chanoces of engaging her-then.

“The pretty girl has one asset right away;
she's something to look at and worth try-
ing on for that reason. And she's just as
likely to develop talent as the ugly one.”

This unfortunate enoounter with the
stage manager deprives the young woman
of the only influence she had. The letter
to the manager was her only documant.
After the interview, she goes back to the
boarding house to have a good cry and
settle on her next plan.

Probably before ahe left. the stage manager
he advised her to go to a school of actin
and, nodoubt, named epecifically the schoo
he thought would be best for her. He
:?.I.d“h’:r. tn;ﬁ -ku s }::mu are told, that the

al supernu v
from that school and thnp: mmﬁ::

. playing the smallest

iand I've got a com

| with.

ll; the |

way a very good opportunity to
re experience.
oourse at a school of acting means
three years of nummd at least $600 for
tuition slone. So t prospect for a girl
who is trﬂnw find employment to sup-

rt herself looks ocostly.
pol! she has read hory theatrical papers
closely, she has learned that there are such
things as agencies where actors em-
yment—a kind of sublimated intelligence
o as it were. There are several of these
in New York, although their importance

in the field i¢ not near'y &> great now as
was some years ago.

The better class of actors are never en-

through them. But the actors

who go to the stock companies, who play
in the minor travelling troupes and in the
minor theatres about the city, find their
employment by means of these agenciea.
So the determined aspirant,not yet losin
cgurqo. turned her steps toward one o
these.
It was kept by a woman, who raised her
eyebrows when she heard that the appli-
cant had had no experience, put her name
down in & book and to!d herto come in dur-
ing the next week unless she heard from
her.
The yoman was as uninterested in manner
as the stage manager. She seemed to take

no earthly interest jn what she was doing,
and the aspirant nuously wondered
how in the world the business ever pros-
pered if it wds conducted with so little
enthusiasm. Bhe did not know that this
kind of thing was looked upon as an un-
profitable necessity of the agency.

“Do you think that I'll be able to find
something to do?” the applicant asked
tlmk”,v. “I'm willing to start in any

ay.

“Oh, that's quite another matter,*
answered the agent. “If you're willin
to go on as an extra or in a chorus it's much
easler.” She opened the book again.
“Can you sing?”

Beginning at the bottom did not mean
the chorus or “an extra,” which in the slang
of the theatre is a person that stands aroun
but eays nothing. 8o she hastened to
correct that impression.

“No, I want to act,” she juterjected.

“That's acting,” the agent eaid, as she
closed the book and added, wearily, “you
might come in week after next.” .

he agent had already moved the time
for her call a week farther off. She heard
nothing, of course, from the woman and
went to the office. Apparently she had
been quite forgotten.

She seated herself in an upper room while
awaiting her turn to talk with the. agent.
The whita walls were hun%’l with a few
framed photographs which she, even with
the large acquaintanoe with mediocrities
that come from perusing theatrical week-
liss, could not recognize. There were t wo or
three framed lithographs of well-known
stars, Then there ware long, highly colored
posters announcing plays and actors that
were all quite unknowa to her.

Three women were in the room. One
was old, dressed with an effort at style,
but with every appearance of lamentable
row-uy. The aspirant remmembered seeing
ier in the aame seat on her fimst visit,

She spoke to nobcdy, read a newspaper

oceasicnally and sometimes walked over |

Buf !.4..\'—:4;1 .\'m.';'.fﬂr.s‘m.\' TOWN. | GOOD PREACHERS COME HIGH.

. New York's First Specimen of a Kind of

to the door i{nto the agent's room.
she made no offort to speak with her.

The two other women were younger,
flashily dressed and painted. They were
Mqua{ntnd, and when the older woman
once walked to the door, the two laughed.
One of thern caught the aspirant's eye.

“She's been hera every day for the past
two months,” she said with a laugh, *and,
of course, there's no use of her coming.
There's nothing for her to do and she hasn't
acted a mouth in the past three years.
She just haugs around fike this. Mrs. X.
hates to have her put out by the police,
but she's going to do it soon.”

The agent, :5 course, had nothing for the

the Y‘nuihln chance of

ind of
stock company for $5 a week.
was out of the question, as the girl could
not live on it and had to earn enough to
support hereelf or go home. But in her
eagerness she agreed to meet the manager
the next day.

She came to the office, saw the old woman
atill reading her newspaper, and met the

mnxugr.
“Rather thought you'd average up bet-
ter,” he said, oyﬂwg her with a(rpurem
disappointment. *But you might do.”
Then he told her that she was to act the
amallest parts, go on as an extra when she
wasn't in the cast, learn at least one new
part a week and get $5 a week. .
“That ain't much,” he said. “But it's
a nice cool place to spend the summer in
ny of pleasant, clean
that you'll find it all right to act
You'll find it a very agreeable change
after a long tour. What company were
you with last season?” A 3
Then he learned for the first time that she
had never been on the stage. He was as-
tonished, begged her pardon for taking up
so much of her time, and told her he never
engaged beginners  She was leaving, when
he followed her into the hall and told her
he might think of her for his company if
she'd he willing to come for no salary at all.
She was hurrying out then, the tears of
disappointment in her eyea, and only an-
awered that she had to have a ealary. She
never heard any niore from the agent and
never went hack,as the woman had prac-
tically told her there was no ure in her

rapirant except

people

coming. :
“I could have placed you as a ghow girl |

this morning,” she told the aapirant on her |

last visit, “if you'd bsen bhetter looking.”
She went to other agencies, and her ex-
riences were the same in the end. No-
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Cost ot the Pianola is $250.
Pianola with Metrestyle, $300.
Purchasable by monthly payments.

AEOLIAN COMPANY,

AEOLIAN HALL, 362 Fifth Avenue.

Selling (FREDERICK LOESER @ CO..............oovvee vuee o Brooklyn
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method of playing the piano.

And although it may be played by one who knows
nothing of music, the result will be the same as though
a brilliant pianist sat at the piano.

It never grows tiresome, because music never does,
and in the enormous catalog of 9,707 pieces prepared for
the Pianola an ample and yaried program can always be
found, whether to entertain a company or while away an
hour for a solitary music lover.

Appropriate on all occasions, capable of playing
everything from classic masterpieces to song accompa-
niment or two-step, the Pianola robs the rainy day of all
its ennui and easily assumes first place among the indoor
features of the Summer home.

in the Summer Home

~NHE PIANOLA each succeeding yearis considered more as an essential in the
proper equipment of a Summer Home.
Failure to include a Pianola with the other modes of entertainment means

that one of the most agreeable and pleasant features of modern summer life

will not be realized. '
civilized country of the world the Pianola is now recognized as a standard
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Architecture Popular in Europe.
This city at last has a house built in the
style called new art, a term applied to
jewelry, furniture, painting and finally to
In Europe such honses have

years and the towns of Austria and Ger-

I many are full of them.

Near Dusseldorf there is a colony made
up of houses of this kind.- Some of them
are naturally of a much more exaggerated

rta in & ; type than this first New York specimen
at ealary |

In some instances the fagades are pointed
in fantastic fashion, while the grotesque
iron ornamentation returns to all the ex-
travagance of the Middle Ages.

In France and Belgium this new ¢tyle of
architecture has been applied more liberally
to commercial than to domestic building,
although some of the residences put up in
Brussels during the past two years are re-
garded as models of convenience. FProb-

£
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ody wanted an inexperienced woman who
had neither beauty nor money. Shke an-
swered advertisements which were invari-
ably the device of some swindlerto get a few?y
hundred dollars out of & stage=struck gitl.

On every side there seemed to be a deter-
mination to force her into one of the dra-
matic schicols. They, at least, sha was told,
would give her experience. Rut in her !
oase that was impossible. §

Six waeks passed in this fruitless effort, !
and she was no nearor the object of her visit |
than she had been at the outeet. She had !
sat for hours in the agents' offices and
she had besieged the office of every theatre
manager in town,

She had rarely got beyond the outer
doors of these places, but she had written
them letters that must have made her name
as a dramatic aspirant fairly familiar to
them. And of all the persons with whom |
she talked, not one had ever asked her to |
do anything to show whether she was
talented. ng was not even asked to recite
or show what sort of a voice she had.

's
i

The end in her case was, of course, the |

same that comee every year in so many
cases. Her money gone, every avenue
avidently closed to her and no means ap-
parent even to her sanguine view, the girl
went homa.

She might better never have come. But
only experience teaches, sad as the fact may
be.” And if there ever was a person in this
world who has to learn for herself. it is the
dramatic aspirant. "

“There are many such cases every year,
explained the manager with whom THB SUN
reporter talked, “and it is probably. for-
tunate for these women that they-did not
succeed in their plan of getting on the stage.

“Some of those that come every year may
be geniuses. If they are, they will be heard
from as assuredly as all geniuses in the past,
have been. If they were all beautiful, they
would have no trouble in getting some
kind of a start.

“But the stage Is for beauty first of all,
and the sooner all aspirants learn that the
better. The plain little women may be
bottling up lots of drametio temperament
and genius in their interjors. But it is the
good-looking girl who is going to get on the
stage first, and in all probabllity remain
there longest.”

Badges for Opilum Smokers.

From American Medicine,

A Government monopoly and a factory for
the preparation of opium has been cutab-
lished at Fukien, China, Hereafter all oplum
smokere who wish to purchase the drug
must obtain from this establishment badges
which are of three classes, viz.: First, brass
hadge, which Is for the Government officinls;
second, paper badge, which (s for the gantry,
and third, wooden badee, which Is for the
common people. On these badges are written
the names of the op
:}::ir m"?]“".,dm{] | quar )

v are allowed to bur daily, whici'
be decided and limited by the (h;lv:‘rlml;n‘\?
officials and which cannot ba deviated from
At anpy time. ‘The Interest of Amaricans

for this news c?mls A in the fact that from .

the Provinoe of Fukien come most of the
Chinese of tha Philippines. The Manila
Folerine opnktuBieh 3 dhechod, f Son:

opiu use in our new depen~
dency should ge adop by our Govornmor;n.l
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THE “NEW ART" HOUSE,
lems of fenestration have been especially
well settled Ly this stvle of architecture
and the effect of the art nouvean on domestic

architecture in the fuiure will in all probu-

bility be made through these points rather
than on account of jt3 pronoutced decora-
tive characteristics,

Thix city struggled along forsome time
without any art nourcau house,
not seem to be any special desire on the

these new-fashioned abodes; and speculi-
tive buildiers, however speculative they
might be, hesitated to go into thia very
original kind of dwelling.

The region on the upper Fast Side of town
in which this firsst house was built is either
Colonial or French in architecture, so any
thing in the nature of new art must
seemed too great a contrast Lo the rest of
the neighborhood.

But at last there came along a client. with
the courage of his convictions, who was

fura smokers, their aces, |
the quantity of opiom |
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willing to put up a house of this new style
{ and now it adorns upper Fifth avenue.
It is really an ornament to the streat and

' the appearance of a few more of these '

! houses would add an agreeable variety to
' the city streets. Probably more of them
i will oome now that prospective house
i bullders are able to see this speciten of
ar! nouvean and realize that it 1s not after
all, half 8o bad as it seems.

This house is built on an 18-foot: lot and
has four swories above the basement. That
the rooms receive more light than usual
is plain from the size and deeign of the
windown.

The facade is of black and red brick.
The black or Harvard brick, as {t is called,
| comes from the tops of the kilns and has
| in recent years becowme very popular.

was formerly valued so lilrLYe that it was
thrown away.

are groupe of hrightly colored tiles,
| are also inserted in the stonework about
i the ste
The
| atepa is made in fantastio designs that

correspond to the scheme of decoration '
About the large windows

g used in the tiles.
| on the secund floor, are stone tiles carved

and aze tiles. It will be seen that no
two windows are alike and each of the four
stories above tha basemeut is supplied
with a different style.

B R

There did ¢

part of New Yorhers to reside in one of |

have !
| offer hacause he waa on the groun
i heard him

.

It

}
At points in the decoration of the facade |' 5. P 10, e ohilirah

These !

ﬁdnwork about the windows and !

with figures similar to those in the ironwork

B —

A PRORBI.LEM FOR CHURCHES WITH
PASTORS ON VACATIONS.

From S813%0 to 8330 Pald for a Sermon

—~And Al the Sermons Not New, at
That—Offerings Not Snufficient to
Pay the Bills—Church Floaters.

A man who is an authority on church
matters made rome interesting admissions
to a SUN reportar,

“Tle big church in a city like New York,”
he said, “has other things to look after be-
sides the saving of souls. That is the
ultimate end, of course, but various are the
mieans to aceomplish it.

“The minister of a big church gets a big

salary, and he must have one or more
assistants. But the aseistants do not take
the place of the minister in the pulpit until
late in the summer. The vacations of the
hig ministers usually begin early in June;
in some cases before. [t is necessary to fill
the pulpit with a pretty good preacher for
a few weeks, until the congregations begin
falling off, and all pews become free,

“It is the part of the executive members
of the church to arrange for preachers to
fill in the few weeks with good pulpit talent.
Sametimes these arrangements are made
six months in advance.

“Now and then the supply for one Sun- |

day is 2 man who is taking a vacation
froin his own charge, and he makes a pretty
good thing of it for a Sunday or two in the
city. Oeccasionally wa find an excellent
preactier out of a job, to speak commer-
ciadly, and we engage him for one or two
Sundays. But he comes Ligh.

“A preacher in this age of the world is
a hit of a flnancier. Any good preacher

{ would act for his brother if the brother |
- wore sick, or made a personal requeat, but

when

the rector or pastor, as the case ray

§ bey goes off to enjoy himself and take a
vest, and the vestry or the elders or*leacons
want somebody to take his place for one

Sunday, or more, the temporary supply
wants a good suin, and he gets it.

“I krow ove church whose rector goes

awny very edrly on account of his health.
The congregation likes good preaching.

For about six or séven Sundays after their |
rector goes away that congregation has to !
! pay from $§150 to 8200 for a sermon,

“That seems like a pretty high price,
[t in a good price for the preacher, but
the congregation is a wealthy ono.

“*The church wanted for one Sunday a
certain man who lives at a distance from
New York-—-thirea or four days' travel.

The vestry offered him $350 to preach one !

sermon.  Of course the offer was made
on the basis that the minister would have
to travel some distance,

“I'here was no reply to the offer for about
two weeks. When the reply was made it
was mailed in this city. The preacher
was here on hia vacation. The letter had

been forwarded to him here, and he accepted
}

the offer.

“He did wot undarstand that the oﬂer%

was made on condition that he make the

trip especially, and, for that matter, what |

was the diffreence so long as the church
got the sermon?  Did he knock off anythin,

' l\"wnl‘ 120 he happened to be on the ground?”
Nat he

It war a buriness matter with him.
*Personally I did not blame him. But

! one of the vestry protested, and, when asked

why, he replied:
“*‘I don't blame him for accaepti the
dr,xg\)ul I
Frmch the same sermon two
v‘nm'ﬂ'ngo when I was in the city where he

VR,

“These extra prices for extra germons are
nsually met by the men who handle the
finances of the church. The offerings at
this season of the year are not sufficient
Lo pay the hill.

“In the ease of the 8750 sermon 1 happen
to know that the offerings from six plates
amounted to $14.40. The offering was not
for any special purpose, and, while the con-
ﬁregauon was (olerably large numerically,
those present were what we call floaters.

" Never heard of church floaters?

*There are people who like to have |t

, known that they are identified with a big

church, but cannot afford to pay pew rents,
One example will answer for a number

“There was a family—that means a man
and wife, or more—who went to a oertain
minister of a big church and told him they
would like to have a }')ew. There was not

4 or rent at that time.
But the minister asked one of his ushers
to accommodate this family whenever he
oould do 80, until such time as a pew ocould
be had.

*The usher learned that the people whom
ha took care of for six months said that they
wevo formerly conr-. od with another big
church in the city. The usher knew the

‘It turned out that the minister never
beard of the people.

This set the usher

to investigating, and then he learned that
the people whom he had been looking out
for belonged to a small, poor church away

“They had been communicants at the
big church,and had had sittings,as I have
mentioned. And it was then notioesd that
their offerings were of the kind which the
Rev. Dr. Parkhurst recently denounced.

“These people are the floaters. You may
not know it, but I know that some of the
big churches in this city have conskisred
plans by which onlf' these whose names
are on the church rofls are to be considered
as communicants.

“It has got to come to that in the big
churches in New York. In one sense, it
may not be in harmony with the Christian
apirit; in another sense, the adoption of
gome such pian seems to be warranted.”

| MARRIED THE GIRL HE SAVED.

An American Bride Taken by Willlam
Ogllvie, the Canadian Explorer.

When William Ogilvie, who had at that
time just resigned his office as Governor
of the Klondike district of Canada, was on
an Alaskan steamer, two years ago, he met
Miss O. P. Richardson, a young American
woman, who was going to meet her brother
at St. Michael. The steamer stopped of
that port and Mr. Ogilvie and Miss Rich-
i ardson took seats in a small boat to be taken
to the land.

A wave upset the boat and Miss Richard-
son, struggling in the water, would per-
haps have been drowned if Ogilvie had not
swam to her side and held her head above
water until help came to them, This was
the beg nning of a little romanoe, of which
- another chapter may now be written, for
the couple were married a short time ago
at Paris, Tex,
| All Canadians and all geographers know
' of Mr. Ogilvie. Sixtean years ago he be-
gan the explorations in the northern part
of Canada that made him famous.

He was a surveyor in the service of the
Canadian Land Survey when he took his
his journey through the northern and
little known wilds, covering a distance
of 2,700 miles, This journey ranks among
the notable feats to the credit of the ex-
plorers.

Ogi vie was away from civilization nearly
| two years and when he returned with many
" sheets of new mape and modestly told of
his achievements, he esuddenly eprang
into notice in all geographical centres.
He was specially honored by the Royal
(ieographical Society of England and
later represented the Government of
Canada in the Klondike. During the
early years of gold mining there, with a
small force of police at his command, he
was the sole representative of executive
authority.

He began his explorations in May, 1887,
{ pushed for hundreis of miles down the

Lewes and Yukon Rivers, then up the Tat-

! on-due, Porcupine, Bell, Trout and Peel
!ri\'ers to the Mackenzie and then south-
| ward along the great system of lakes and
| tributaries in the Mackenzie basin until
| he reached Ottawa in 1889.

Most of our information with regard
to the regions he traversed had been de-
! rived from agents of the Hudson Bay Com-
pany, who had entered the country only to
! buy furs from the Indians and whose geo-
graphical reports were far from accurate.
| Ogilvie was a man of scientific training, and
this fact gave much value to his work and
made it possible greatly to improve the
mape of northern C‘anada.

He ascertained the altitudes of rivers and
mountains, traced the directions of hills ana
ranges, o shoots of the Rockies, and mads
80 ne entirely new disroveries. He found.
for example, a pass leading from tidewatar
in Chilkoot Inlet to the navigable part
of the Lewes tributary of the Yukon.

On his journey to the Mackenzie he dis-
covered & hitherto unknown river over
1 200 miles long, which has since been named
| the Ogilvie River. He determined the
| place where the Yukon River crossea the
| national boundary. On one side of tha
{ river he blazed the letter “A" on trees and
| on the trees of the other side the letter *C"
| to denote that they were respectively in
| the territories of Alaska and Canada.
|
]

|
|
|

Most of Ogilvia's explorations wera car-
ried on in two basewood canoes built extrs
strong and weighing about 140 pounds
each, o that two men could carry them
without much dificulty. FEach canoe car-
riad two men and 1,400 pounds of goods.
They transported ()fil\'ie and his heavy

| outfit over 2,500 miles along the rivers
| He met a considerable number of Indians
who had never seen a white man before.

Since that journey a large area of Canads

| east of the Mackenzie River has been ex-

Plored by members of the Canadian Geo-
’ ogical Survey: but nothing has been addad
| to the mape of the region between the lower
| Mackenzie and Alaska except what Ogilvie

minister of that church very well, and | supplied in hia journey of 1857-89. The
. meeting him oug day he remarked in a sort | \'orY(ing out. of i\'u- obeervations ehowed
of joyful way that he, the minister, had | that thay had bean mada with care
lost one of his families. and had added a large amount of accurate

inormation to the mapping of that part of




